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In  th e s e  l e t t e r s ,  many w r it t e n  b e fo r e  h i s  
fame and a l l  w r it t e n  c o n f id e n t ia l l y ,  L ew is im­
p arted  a number o f  bosom s e c r e t s ,  in c lu d in g  some 
d e t a i l s  o f  a se x u a l fa n ta s y  l i f e  th a t  h inged  
upon dark im a g in in g s : c h a in s  and bondage and 
human p a in . These o b s e s s io n s  p assed  away w ith  
o th e r  problem s o f  h i s  you th  and G reev es, in  de­
c id in g  t o  p reser v e  th e  l e t t e r s ,  scored  ou t and 
b lack en ed  th e s e  p a s s a g e s .
G reeves i s  dead , th e  l e t t e r s  have come to  
a r e p o s ito r y  and now F r. Hooper, who has shown 
commendable d i l ig e n c e  in  tr a n s c r ib in g  them and 
in  p u z z lin g  out t h e i r  sequ en ce and d a t e s ,  has  
turned  th e  same d i l ig e n c e  t o  p ie r c in g  th e  
sc r e e n  o f  in k . He h as g iv e n  u s L e w is’ s  l e t t e r s  
e n t i r e ,  th e  d e le te d  p a ssa g e s  s e t  o f f  in  b rac­
k e t s .
I t 's  hard to  b e l ie v e  t h i s  a c t  was n e c e s s a r y .  
We now know, I  su p p ose , more about Lew is th e  man 
but I cannot b e l i e v e  we would have been much in ­
jured  i f  we had n o t known i t .  The sen tim en t has 
been v o ic e d  th a t  L ew is can now appear a s  " le s s  
o f  a p la s t e r  s a in t ,"  th a t  know ledge of h i s  sad­
i s t i c  im a g in in g s  makes him "more human."
W ell. L e w is 's  own church m in im izes can on i-  
z a t io n : a t  Rome or in  th e  E a s t , y o u th fu l se x u a l  
i r r e g u l a r i t i e s  are  no f i n a l  bar ( S t .  O la f I I ,  
p atron  s a in t  and k in g  o f  Norway, was su cceeded  
on th e  th ro n e by h i s  i l l e g i t i m a t e  s o n ) .  The 
s a in t  h as d em onstrated  h e r o ic  v i r t u e ; he or she 
i s  n o t n e c e s s a r i ly  p e r f e c t .  I am s u s p ic io u s  any­
way o f  p eo p le  who make s in  and s ic k n e s s  th e  e s ­
sen ce  o f  h um anity; i t ' s  a co m fo rtin g  c o p -o u t -  
how o f te n  we u se  i t  when l e t t i n g  someone down: 
"I'm o n ly  human!" The n e x t  s t e p  i s  th a t  r e g r e t ­
t a b le  l i n e  in  C lo s e  E n c o u n te r s  o f  th e  T h ir d  K in d ,
" E in s te in  was one o f  them!" ( i . e .  th e  sp ace men). 
He was one o f  u s and l e t ' s  be proud o f  i t .  And 
s in n e r s  a re  "us" no doubt -  b ut so a re  s a in t s ,  
even  th o se  whom human g r a t it u d e  h as commemo­
r a te d  in  p la s t e r  and wood and c o lo r e d  g l a s s .
As f o r  L ew is, a number o f  h i s  f la w s  were 
a lr e a d y  on reco rd s th e  om nip resen t to b a c co , 
th e  s t r e a k s  o f  in to le r a n c e  (h e once d e c la r e d  
th a t  Quakers a r e n ' t  C h r is t ia n s ,  and se e  C a rp en te r 's  
I n k lin g s . f o r  h i s  U ls t e r  a t t i t u d e  toward p a p i s t s ) ,  
h i s  own te s t im o n y  th a t  th e  te m p ta tio n s  in  Screw tape  
are  c h r o n ic le d  from w it h in .  For my money i t  was 
th e  c o u n t le s s  a c t s  o f  c h a r i t y ,  th e  l o y a l t y  t o  h i s  
f r ie n d s  and h i s  commitment t o  t r u th  t h a t  drew  
him from th e  "more or l e s s  c o n ten te d  sub-hum anity"  
to  w hich we a l l  ten d  and made him human in  th e  
f u l l e s t  se n se  o f  th e  word.
So we r e tu r n  t o  th e  b ra ck eted  p a s s a g e s .  I am 
n o t h ere  a rg u in g  su p p r e ss io n ;  I'm  w i l l i n g  enough  
t h a t  th e  l e t t e r s  e x i s t .  A t r a n s c r ip t io n  o f  th e  
b lack en ed  p a ssa g e s  cou ld  e a s i l y  have b een  p re­
pared and perhaps made a v a i la b le  a t  t im e s  t o  Lew is 
s c h o la r s .  But a  man has some r i g h t s  t o  have h i s  
s e c r e t s  p reserv ed  l e s s  than  tw en ty  y e a r s  a f t e r  h i s  
d e a th , s e c r e t s  t h a t  he h im s e lf  would have been  
h u rt and u p se t  t o  have d i s c l o s e d .
We have o f  co u rse  in  w ester n  c u lt u r e  pursued  
two se p a r a te  p a th s  on se x  and i t s  p u b l i c i t y : an 
i n s i s t e n c e  in  law  and p o l i t i c s  th a t  s e x  i s  p r i ­
v a te  and no o u t s i d e r ' s  b u s in e s s  and an in s i s t e n c e  
in  l i t e r a t u r e ,  b iograp h y  and d a y -to -d a y  s o c i a l ­
i z i n g  th a t  se x  i s  t e r r ib ly  im p o r ta n t, t o  be d i s ­
p la y e d , an a ly zed  and ta lk e d  ab out e n d le s s ly .
Whether we a re  g o in g  to  r e s o lv e  t h e s e  co n tra r y  
b e n ts  i s  b e s id e  th e  p r e s e n t  p o in t .
A rthur G reeves once had th e  l e t t e r s  in  h is  
power; he co u ld  have burned them . As a  fa v o r  to  
th o se  who a re  in t e r e s t e d  in  h i s  fam ous f r ie n d ,  
he a llo w e d  them t o  p a ss  in t o  p u b lic  v ie w , w ith  a  
r e s e r v a t io n .  He r e g is t e r e d  t h a t  r e s e r v a t io n  
u n m istak eab ly  in  b la c k  in k . We may th in k  th a t  
r e s e r v a t io n  p ru d ish  and V ic t o r ia n ,  we may in voke  
an a b s o lu te  r i g h t  t o  d is c lo s u r e  f o r  h is t o r ia n s  
th a t  we deny t o  p o licem en , th e  f a c t  rem ain s th a t  
th e  l e t t e r s  were h i s  and th e  r e s e r v a t io n  was h i s .  
The d is r e g a r d in g  o f  th a t  r e s e r v a t io n  s t r ik e s  me 
a s  d ish o n o r a b le .
W a l te r  H o o p e r  h a s  b e e n  o f f e r e d  s p a c e  to p  r e p ly .
M YTH CO N:  RANDO M  TH O UG H TS
I  h a v e  b e e n  t o  a l l  t h e  M y th co n s  e x c e p t  tw o ; 
M ythcon  I I I  (w h ich  a p p a r e n t l y  w as p r e t t y  much 
s w a llo w e d  up  by  W e s te r c o n ) , a n d  t h e  M ythcon  o f  1 9 7 8 .
The p a c e  o f  t h e  e a r l y  c o n s  w as f r e n e t i c .  T h e re  
w e re  so  many p a r t i e s ,  r e h e a r s a l s ,  g a t h e r i n g s ,  g am es , 
p a n e l s  an d  p a p e r s ,  an d  I  HAD t o  s e e  th em  ALL. The 
a t t e n d e e s  o f  t h o s e  e a r l y  c o n s  seem ed  t o  b e  l a r g e l y  
c o m p r is e d  o f  S o u th e r n  C a l i f o r n i a n s  I ' d  s e e n  a t  
m e e t in g s  e v e r y  m on th  ( u n t i l  t h e  r e c e n t  s p l i t t i n g s  
i n t o  b r a n c h e s ) . Many o f  t h e s e  p e o p le — m o s t ,  I  
d a r e s a y — l i k e  m e, w e re  l a t e  a d o l e s c e n t s  s p ru n g  fro m  
v e r y  n o n -m y th o p o e ic  hom es w h e re  a n  i n t e r e s t  i n  
t h i n g s  m y th o p o e ic  w as n o t  u n d e r s to o d ,  o r  e v e n  r e g a r d e d  
w i th  some s u s p i c i o n .  ( " T h e r e 's  n o t g o in g  t o  b e  any  
p i c k e t i n g ,  i s  t h e r e ? "  my f a t h e r  d em an d e d , j u s t  b e f o r e  
I  l e f t  f o r  M ythcon  I I  i n  1 9 7 1 .)  So a r r i v a l  a t  a  con  
w as r a t h e r  l i k e  b e in g  r e l e a s e d  fro m  a lo n g  s t r e t c h  
i n  t h e  s l a m m e r - - b u t  o n ly  f o r  a  f o u r  d a y  r e p r i e v e .  
C ra z y  c o n v e r s a t i o n s  a t  a l l  h o u r s ,  h y s t e r i c a l  la u g h ­
t e r ,  t e a r s ,  f e r v e n t  f r i e n d s h i p s  m ad e , f i g h t s ;  b e d s  
w e re  u s e d  o n ly  t o  f l i n g  d i s c a r d e d  c o s tu m e s  o n .  V ery  
few  p e o p le  s l e p t ,  a n d  i f  t h e y  d id  i t  w as m ore  o f t e n  
th a n  n o t  a lo n g  w i th  tw e n ty  o t h e r s  on  s o m e o n e 's  f l o o r  
- - e v e n  i f  y o u r  room  w as o n e  f l o o r  a b o v e - - f o r  t h r e e  
h o u r s .
T h o se  e a r l y  c o n s  w e re  f o r  m e, a n d  I  s u s p e c t  f o r  
a l a r g e  num ber o f  t h e  r e s t  o f  t h e  a t t e n d e e s , m o s t ly  
a s o c i a l  o c c a s i o n .  T h is  i s  n o t  t o  s a y  th e y  w e r e n ' t  
i m p o r t a n t — f a r  fro m  i t !  Coming fro m  a  c o n s e r v a t i v e
b a c k g ro u n d  w h e re  my m y th o p o e ic  w r i t i n g s  an d  b o o k s  
w e re  c o n s i d e r e d  a  s u s p e c t  c r o s s  b e tw e e n  h i p p i e n e s s  
an d  t h e  s o r t  o f  d u l l  bookw orm ism  t h a t  w o u ld  n e v e r  
a t t r a c t  p o s s i b l e  h u s b a n d s ,  t h e  c h a n c e  t o  a s s o c i a t e  
w i th  p e o p le  l i k e  me w as an  e m o t io n a l  an d  s p i r i t u a l  
h i g h ,  t h a t  h ad  me i n  a f e v e r  o f  a p p r e h e n s io n  t h e  
m on th  b e f o r e  a  c o n ,  an d  i n  a  d e p r e s s i o n  a f t e r  i t  
w as o v e r .
The a tm o s p h e re  i s  q u i t e  a  b i t  d i f f e r e n t  a t  
p r e s e n t  M y th c o n s . F o r  o n e  t h i n g ,  t h e  m e d ia n  a g e  
o f  p a r t i c i p a n t s  i s  l a t e  t w e n t i e s  i n s t e a d  o f  l a t e  
t e e n s ,  an d  a lo n g  w i th  i t  a l l  t h e  h y s t e r i a  and  
t e n s i o n  t h a t  seem ed  t o  go  a lo n g  w i th  b e in g  an  a d o ­
l e s c e n t  i n  t h e  l a t e  s i x t i e s  an d  e a r l y  s e v e n t i e s  
h a s — w e l l ,  m e llo w e d .
T h is  l a s t  M y th co n , T e n , w as h e ld  i n  a  huge  
h o t e l  o u t s i d e  San  J o s e ,  C a l i f o r n i a .  T h is  h o t e l  was 
c o m p le te ly  i n d i s t i n g u i s h a b l e  fro m  a l l  o t h e r s  o f  i t s  
t y p e — l a r g e ,  d e c o r a t e d  i n  t h a t  num bing  p l a s t i c - a n d -  
p l a s t e r  s t y l e  t h a t  I  g u e s s  i s  su p p o s e d  t o  be  
c h e e r f u l  b u t  i s  m ore l i k e  an  o v e r d o s e  o f  m o n o -so d ­
ium  g l u t a m a t e .  The room  w ere  i n  t h r e e - s t o r e y  b u i l d ­
in g s  c i r c l i n g  a  law n  an d  a  r a t h e r  p l e a s a n t  o n e -  
s t o r e y  b u i l d i n g  w h ic h  w as g iv e n  o v e r  t o  u s .
W ith in  t h e  r i n g  w as g r a s s  an d  a sw im m ing p o o l . The 
i n e v i t a b l e  h o t e l  c o f f e e  s h o p  w as l o c a t e d  i n  t h e  
m a in  b u i l d i n g ,  and  a l l  d ay  (an d  n i g h t )  t h e r e  c o u ld  
be  s e e n  a  s m a l l  b u t  s t e a d y  s t r e a m  o f  co s tu m ed
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I n  f a c t ,  C. S . L ew is h a s  p o in t e d  o u t  t h a t  t h e r e  
i s  a n  odd  s e n s e  i n  w h ic h  t h e  m y th s g iv e  r e a l  t r e e s  
an d  r o c k s  an d  e a g le s  b a c k  t o  u s  i n  a  f r e s h  and  
v i v i d  way t h a t  we m ig h t m is s  i f  we h a d  " o n l y "  t h e  
d a i l y  t r e e s  a n d  r o c k s  an d  e a g le s  t h a t  we s e e  i n  th e  
r u s h  o f  o u r  w o rk ad ay  l i v e s .  T h a t i s ,  h a v in g  b e e n  
t a k e n  i n t o  some a n c i e n t  o ak  g r o v e ,  a l l  c o o l  and  
t w i l i t ,  w i th  g n a r l e d  r o o t s  c l i n g i n g  t o  t h e  l i c h e n -  
c o v e re d  r o c k s — h a v in g  b e e n  t a k e n  i n  t h e r e  i n  some 
m y th , we h a v e  new e y e s  t o  s e e  t h e  o a k s  an d  r o c k s  
a ro u n d  u s  t h a t  we p r o b a b ly  d o n ' t  s e e  a t  a l l ,  l e f t  
t o  o u r  own u n a id e d  i m a g in a t io n .
W e ll ,  p e r h a p s  t h i s  b r i n g s  u s  b a c k  a ro u n d  t o  
o u r  o r i g i n a l  q u e s t i o n .  What a r e  t h e  u s e s  o f  m yth? 
M yth , i n  o u r  s e n s e  h e r e ,  i s  a  s p e c i a l  k in d  o f  
n a r r a t i v e — a  n a r r a t i v e  t h a t  e v o k e s  t h e  h ig h  and  
f a r - o f f ,  an d  t h a t  g iv e s  u s  a d v e n tu r e  t a k i n g  p la c e  
i n  a  n o b le  s e t t i n g ,  among n o b le  c h a r a c t e r s .  The 
G re e k  m y th s do  t h i s ,  an d  th e  N o rd ic  m y th s , an d  th e  
A r t h u r i a n  t a l e s .  And T o lk ie n  h a s  d o n e  i t  i n  o u r  
own t i m e .  B u t h i s  c h o o s in g  t o  do  t h i s  w as a n  odd 
t h i n g ,  when we h a v e  s u c h  a  r i c h  and  s o p h i s t i c a t e d  
l i t e r a t u r e  a l r e a d y  g o in g  i n  t h e  2 0 th  c e n t u r y .
Why d id  he  do  t h i s ?
B e s id e s  h i s  c o n f e s s e d  lo v e  o f  t h i s  s o r t  o f  
t h i n g ,  an d  h i s  s t a t e d  d e s i r e  s im p ly  t o  t e l l  a  s t o r y ,  
i t  m u s t be  s a i d  t h a t  t h e  k in d  o f  t h i n g  h e  w an ted  
t o  e v o k e  f o r  u s  c o u ld  o n ly  be  e v o k ed  v i a  t h i s  k in d  
o f  n a r r a t i v e .  I n  t h e  b r a w l in g  tu m b le  o f  m o d e r n i ty ,  
w hose la n d s c a p e  i s  b l a s t e d  w i th  t h e  a s h  h e a p s  o f  
te c h n o lo g y  an d  p a r t i c i p a t o r y  d e m o c ra c y  an d  th e  
pow er s t r u g g l e  and  c h a i r p e r s o n s h i p s  an d  l i t i g a t i o n  
an d  m i le s  p e r  h o u r  an d  p r a g m a t ic  b a n a l i t y ,  how do 
we p ro p o s e  t o  k e e p  a l i v e  i n  o u r  s o u l s  s u c h  n o t i o n s  
a s  m a j e s t y ,  s p l e n d o r ,  c o u r t e s y ,  n o b i l i t y ,  s a c r i ­
f i c e ,  r e n u n c i a t i o n ,  f i d e l i t y ,  c h a s t i t y ,  v i r g i n i t y ,  
an d  so  f o r t h ?  They d o n ' t  f i t  i n  o u r  l a n d s c a p e ,  and  
t h e r e  a r e  few  raw  m a t e r i a l s  i n  o u r  la n d s c a p e  from  
w h ic h  we c a n  f a s h i o n  p i c t u r e s  o f  th e m . H en ce ,
som ebody i n  t h e r e  h a s  t o  k e e p  o n  t e l l i n g  t a l e s  o f  
r e a lm s  i n  w h ic h  th o s e  t h i n g s  make s e n s e .  We c a n ' t  
w in  d e b a t e s  on  v i r g i n i t y  a n y  m o re : b u t  p e r h a p s
we c a n  t e l l  t a l e s  o f  a  h ig h  a n d  b l i s s f u l  o r d e r  o f  
t h i n g s  w h e re  v i r g i n i t y  m akes o v e rw h e lm in g  s e n s e .  
And s o  w i th  t h e  o t h e r  t h i n g s  t h a t  y o u  f i n d  i n  m y th  
b u t  t h a t  y o u  c a n ' t  f i n d  i n  o u r  i m a g i n a t i v e  l a n d ­
s c a p e .  Any C h r i s t i a n  s u s p e c t s  t h a t  t h o s e  t h i n g s  
a r e  t h e r e  f o r e v e r .  One way o r  a n o t h e r ,  we h a v e  t o  
t e l l  t h e  s t o r y  a b o u t  th e m .
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p e o p le  p a s s i n g  i n  and  o u t  o f  t h e  c o f f e e  sh o p  t o  e a t  
o r  s i t  and  t a l k .  T h is  w as t h e  o n ly  p l a c e  w h e re  
t h e  tw o w o r ld s  o v e r l a p p e d  an d  c o m in g le d :  w a lk in g  
i n t o  t h e  c o f f e e  sh o p  a t  an y  t im e  o n e  c o u ld  s e e  
l a r g e  p a r t i e s  o f  v a c a t i o n i n g  m id d le  A m e r ic a n s , 
an d  b u s in e s s m e n ,  an d  je w e le d  a n d  b e r i n g e d  and  
v e l v e t  o r  s i l k - c l a d  c lo a k e d  f i g u r e s . . .
C o n ta c t  b e tw e e n  t h i s  w o r ld  an d  t h a t  w as q u i e t ,  
.p e a c e f u l :  some i n c u r i o u s  s t a r e s ,  a  few  t i m i d  a n d  v e r y  
p o l i t e  q u e s t i o n s ,  and  s m i l e s  w hen , a f t e r  t h e  m as­
q u e r a d e ,  we p a r a d e d  i n  o u r  b e s t  f i n e r y  th r o u g h  t h e  
lo b b y  and  p a s t  t h e  b a r .
T h is  h o t e l  s e t t i n g  a p p e a le d  t o  me b e c a u s e  I  
e n jo y e d  t h e  v i s u a l  r e p r e s e n t a t i o n  o f  o u r  r e l a t i o n ­
s h i p  t o  t h e  w o r ld  a t  l a r g e .  S u r ro u n d e d  by t h e  
m undane e x i s t a n c e ,  and  g o in g  i n t o  i t  o n ly  w hen we 
n e e d e d ,  we c r e a t e d  a s m a l l  u n i v e r s e  f u l l  o f  l a u g h t e r  
an d  d a n c in g ,  m u s ic  an d  a r t ,  an d  lo n g  c o n v e r s a t i o n s  
i n  t h e  d ro w sy  h e a t  an d  m i ld  e v e n in g s  on b o o k s  an d  
s u b j e c t s  b e lo v e d  t o  u s  a l l .
I t  o c c u re d  t o  me t h a t  M ythcon  X w as c a s u a l l y  
b u t  n o t  c a r e l e s s l y  r u n .  The C h a i r p e r s o n ,  L i s a  
H a r r i g a n ,  c o u ld  be  s e e n  e v e ry w h e re ,  q u i e t l y  f i x i n g ,  
a r r a n g i n g ,  a n n o u n c in g ,  b u t  t h e r e  w as m inim um  o f  
a d m i n i s t r a t i v e  f u s s e r y  and  o f  b e in g  j a r r e d  o u t  o f  
o n e  e v e n t  t o  be  h e rd e d  t o  t h e  n e x t .  E v e n ts  se ld o m  
s t a r t e d  on t i m e ,  b u t  s i n c e  m o s t o f  u s  w e re  a t  t h e  
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6 P r o o f s  g iv e n  t o  O ru a l a r e :
(1 )  P s y c h e 's  b e a u ty  w h ich  h i n t s  o f  d i v i n i t y  
( 22 )
(2 )  P s y c h e 's  an d  h e r  own S e h n s u c h t  (23 ,  7 4 ,
7 6 , 9 6 ; E cc . 3 :1 1 ,  RSV)
(3 )  r a i n  (C ly d e  S . K i lb y ,  "An I n t e r p r e t a t i o n
o f  Ti l l  Me Have F aces , " i n  P . S c h a k e l ,  e d . ,  
The L o n g in g  f o r  a  F orm , K e n t, O h io : K en t
S t a t e  U n i v e r s i t y  P r e s s ,  1977)
(H o sea  6 : 3 ,  A c ts  1 4 :1 7 ) :  d u r in g  an d  a f t e r  
P s y c h e 's  s a c r i f i c e  ( 8 2 ,  8 4 ) ,  d u r i n g  t r i p s  
t o  t h e  m o u n ta in  (9 3 ,  1 3 8 ) ,  when O ru a l 
a s k s  f o r  a s i g n  on t h e  m o u n ta in  ( 1 2 5 ) ,  
a n d  in  h e r  room  ( 1 5 0 ) .
(4 )  O r u a l 's  own c o n s c i e n c e  (9 6 )  and  t e r r o r  
o f  b e in g  w rong  ( 1 6 9 ,  171 )
(5 )  P s y c h e 's  m i r a c u lo u s  re m o v a l fro m  th e  
c h a in s  (9 9 )
(6 )  P sy c h e  a l i v e  an d  w o n d e r f u l ly  c h a n g e d  (1 2 3 )
( 7 )  O r u a l 's  s e e i n g  t h e  p a l a c e  (1 3 2 )
(8 )  P s y c h e 's  p ro p h e c y  come t r u e  (1 5 7 )
(9 )  O r u a l ' s  s e e i n g  th e  god  (1 7 2 )
7 C om pare w i th  A s l a n 's  " t e r r i b l e  g o o d n e s s "  in
The L io n ,  th e  W itc h , a n d  th e  W a r d r o b e
8 In  h i s  l e t t e r  to  P r o f e s s o r  K i lb y ,  L ew is w r i t e s  
t h a t  P sy c h e  " i s  in  some w ays l i k e  C h r i s t  n o t  
b e c a u s e  s h e  i s  a  sym bol o f  Him b u t  b e c a u s e  
e v e ry  good  man o r  woman i s  l i k e  C h r i s t . "  L e t t e r s  
o f  C . S .  L e w i s ,  e d .  W. H. L ew is (L o n d o n :
G e o f f r e y  B l e s ,  1 9 6 6 ) ,  F e b r u a r y  1 0 ,  1 9 5 7 ,
p . 2 7 3 .
9 C h a r le s  W il l ia m s  i s  t h e  o r i g i n a t o r  o f  th e  te rm  
" c o i n h e r e n c e ."
10 The F o x , who r e p r e s e n t s  h u m a n i s t i c  r a t i o n a l i s m  
( 2 7 ,  303 ) c a l l s  t h i s  t h e  "g o d  w i t h i n "  h im  ( 1 8 ,  
1 8 0 ) .  He e x p l a i n s  e v e r y t h i n g  in  te r m s  o f  
n a t u r a l  c a u s e s  ( 1 0 ,  1 7 ,  2 2 , 3 1 , 8 5 ,  1 4 4 ) .
11 S ee  C. S . L e w is ,  M ir a c le s  (N .Y .:  M a c m il la n ,
1 9 4 7 ) ,  p .  1 3 4 . The n e e d  t o  b e  b o rn  a g a in  i s  
m ore s u b t l y  e x p r e s s e d  by  th e  p r i e s t  f i g h t i n g  
h i s  way o u t  o f  U n g i t 's  te m p le  e v e ry  s p r in g  
( . 2 7 3 ) .
12 S ee  C. S . L e w is ,  T he S c r e w t a p e  L e t t e r s  and
S c r e w ta p e  P r o p o s e s  a  T o a s t  (N .Y .:  M a c m il la n , 
1 9 6 1 ) ,  p p . x i - x i i .
13 S ee  L e w is ' t r e a t m e n t  o f  t h i s  s u b j e c t  in  The 
F o u r  L o v e s  (N . Y . : H a r c o u r t , B r a c e ,  and  
C om pany, 1 9 6 0 ) .
14 C. S . L e w is , L e t t e r ,  p .  2 7 3 .
15 T h is  i s  t h e  f i n a l  f u l f i l l i n g  o f  t h e  g o d 's  
p r o p h e c y ,  "You a l s o  s h a l l  b e  P s y c h e "  ( 1 7 4 ) .  
O ru a l i s  a l s o  l i k e  P sy c h e  b e c a u s e  s h e  w a n d e rs  
( 1 7 6 ) ,  s h a r e s  h e r  s u f f e r i n g  (1 6 6 ,3 0 0  3 0 4 ) ,  i s  
a  " s a c r i f i c e "  f o r  Glome ( 2 1 6 ) ,  t r i e s  t o  p e r ­
fo rm  t h e  sam e t a s k s  ( s o r t  s e e d s  ( 2 5 6 ) ,  g a t h e r  
f l e e c e  ( 2 8 4 ) ,  g a t h e r  w a te r  fro m  th e  d e a d la n d s  
( 2 8 5 ) .
16 C. S . L e w is ,  L e t t e r s , p .  2 7 3 .
17 C. S . L e w is ,  Chr i s t i a n  R e f l e c t i o n s  (G ran d
R a p id s ,  M ic h ig a n : W il l ia m  B . E e rd m a n s , 1 9 6 7 ) ,
p p . 5 -6 .
18 I b i d . , p .  7 .
19 C. S . L e w is ,  "T he W e ig h t o f  G l o r y , "  T h e y  As ked  
For  a Paper , p .  2 0 5 .
20 I b i d . ,  p .  2 0 7 .
27 I b i d . ,  p .  2 0 9 .
22 T h ro u g h o u t t h e  s t o r y ,  a  c o n t r a s t  i s  made b e ­
tw e e n  w h a t t h i n g s  seem  a n d  w h a t th e y  r e a l l y  
a r e .  T h in g s  t h a t  a p p e a r  t o  be d re a m s  t u r n  o u t  
t o  be  t r u e  ( s e e  p p . 7 1 ,  1 0 9 , 1 1 2 ,  1 2 0 ,  1 2 1 , 
1 3 7 ,  2 0 5 , 2 4 3 , 2 4 9 , 2 7 6 - 7 ,  2 8 3 , 2 8 5 ) .
23 R ose  M a c a u la y , L e t t e r s  t o  a  S i s t e r  (L o n d o n : 
C o l l i n s ,  1 9 6 4 ) ,  p .  2 6 1 .
24 C . S . L e w is ,  "On S t o r i e s , "  O f O th e r  W o r l d s ,
p .  1 8 .
25 C . S . L e w is ,  " I n t r o d u c t i o n , "  G eo rg e  M acD o n a ld , 
P h a n t a i t e i  an d  L i t i t h  (G ra n d  R a p id s ,  M ic h ig a n : 
W il l ia m  B. E e rd m a n s , 1 9 6 4 ) ,  p p .  1 0 - 1 1 .
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l a t e - r u n n i n g  o n e s , s t a r t i n g  t h e  n e x t  w hen we w e re  
r e a d y  w as s im p ly  d o n e .
T h is  b r i n g s  t o  m ind  a n o t h e r  d i f f e r e n c e  fro m  
t h e  e a r l y  d a y s .  Gone c o m p le t l e y  w as t h e  o ld  
l e c t u r e / s t u d e n t ,  p e r f o r m e r / a u d i e n c e  f e e l i n g .  The 
p a n e l s  w e re  t r u e  d i s c u s s i o n s  i n s t e a d  o f  m e r e ly  
q u e s t i o n  a n d  a n sw e r  p e r i o d s . E v e ry o n e  seem ed  t o  h a v e  
r e a d  w id e ly  i n  a l l  t h e  r e l a t e d  l i t e r a t u r e ,  h i s t o r i c a l ,  
l i n g u i s t i c  s u b j e c t s .  I n  f a c t ,  m y th o p o e ic  i n t e r e s t s  
i n  g e n e r a l  seem ed  t o  h a v e  b e e n  i n c o r p o r a t e d  g e n ­
e r a l l y  i n  p e o p l e 's  e v e ry d a y   l i y e s . T h is  becam e 
o b v io u s  t o  me d u r i n g  t h e  m u s ic  p ro g ra m . When t h e  
p la n n e d  p a r t  o f  t h e  p ro g ra m  w as o v e r ,  v a r i o u s  p e o p le  
i n  t h e  a u d ie n c e  g o t  up  an d  p e r f o r m e d ,  a n d  f i n a l l y  t h e  
m u s ic i a n s  j u s t  k e p t  on  p l a y i n g  a n d  t h o s e  o f  u s  who 
w is n e d  t o  d a n c e  g o t  up  a n d  d i d  s o ,  i n  a  v a r i e t y  o f  
h ap p y  an d  u n s e l f - c o n s c i o u s  s t y l e s ,  fro m  b e l l y - d a n c i n g  
an d  i n t e r p r e t i v e  b a l l e t ,  t o  b o u n c in g ,  t w i r l i n g  an d  
c l a p p i n g .
T he g u e s t s  o f  h o n o r ,  J im  A l l a n  an d  A n n e t t e  H a r p e r ,  
w e re  n o t  o n ly  go o d  c h o i c e s  b u t  e n j o y a b l e  p e o p le  t o  
b e  a ro u n d  a n d  t o  l i s t e n  t o .  J im  A l l a n ,  a  l o n g - t i m e  
T o lk i e n  an d  f a n t a s y  d e v o t e e ,  h a s  p u b l i s h e d  w h a t i s  
t r u l y  a  s e l f l e s s  a c t  o f  l o v e :  a  f i r s t - r a t e  bo o k  on  
t h e  E l v i s h  l a n g u a g e ,  c o m p ile d  f o r  y e a r s  a n d  b r o u g h t  
o u t  o n ly  a f t e r  v a r i o u s  u n p l e a s a n t  s e t b a c k s ,  w i th  a l l  
p r o f i t s  g o in g  t o  a  c h a r i t y  T o lk i e n  f a v o r e d .  A n n e t te  
H a r p e r 's  b e a u t i f u l  a r tw o r k  i s  f a m i l i a r  t o  M y th lo re  
r e a d e r s .  Amy a n d  E d i t h ,  who r a n  t h e  a r t  sh o w , s p e n t  
s i x  m o n th s  t h a t  I  know o f  w r i t i n g  a n d  c a l l i n g  p e o p le
a l l  o v e r  t h e  c o u n t r y  t o  b o r ro w  o r  c o l l e c t  p i e c e s  
o f  A n n e t t e ' s  a r t ,  r e s u l t i n g  i n  a  b r e a t h t a k i n g  e x h ib ­
i t i o n .
T he a r t  show  t h i s  t im e  seem ed  t o  b e  d o m in a te d  by 
f e m a le  a r t i s t s . Among t h e  many p i e c e s  t h a t  c a u g h t  
my e y e  w e re  som e o f  E d i t h ' s  ( e s p e c i a l l y  o n e ,  c a l l e d  
" T a n t  Que J e  V i v r e , "  a  p a r t i c u l a r l y  c o m p e l l i n g  th em e  
r u n n in g  th r o u g h  t h e  l a s t  o f  D o ro th y  D u n n e t t 's  
Lymond s e r i e s . . . i t  w as c o v e te d  by  n e a r l y  e v e r y o n e ,  
a n d  e n d e d  u p  g o in g  f o r  n e a r l y  w h a t I ' d  b r o u g h t  t o  
g e t  me th r o u g h  t h e  e n t i r e  c o n .  D r a t l  D o u b l e - d r a t l ) 
a n d  a l s o  B o n n ie  G o o d K n ig h t ' s . B o n n i e 's  a r t ,  a lw a y s  
a t m o s p h e r i c ,  h a s  im p ro v e d  s p e c t a c u l a r l y . , .
Two o t h e r  h i g h l i g h t s  w e re  t h e  f i l m s — " B e d a z z l e d ,” 
t h e  F a i r b a n k s  "R o b in  H o o d ,” an d  "T he T h re e  M u s k e te e r s , "  
among my v e r y  f a v o r i t e s  o f  a l l  t i m e ;  a n d  B e r n ie  
Z u b e r 's  T o lk i e n  A r t  S l i d e  Show .
Any t im e  th r o u g h o u t  t h e  d a y  o r  n i g h t ,  b e tw e e n  
e v e n t s  o r  w hen t h e r e  w as a  p e a c e f u l  l u l l ,  m u s ic  
seem ed  t o  m a t e r i a l i z e ,  m a rk in g  a  c o u n t e r p o i n t  t o  
t h e  o u t e r w o r ld  s u r r o u n d i n g s ,  a n d  in v o k in g  t h a t  
s e n s e  o f  j o y  a n d  y e a r n i n g  w h ic h  c h a r a c t e r i z e s  m y th o ­
p o e i c  b o o k s ,  an d  a r t ,  a n d  p e o p l e . . . A t  o d d  m o m en ts , 
w hen o n e  l e a s t  s e e k s  i t ,  a  m ovem ent o f  a  c l o a k  o r  
sw o rd  i n  t h e  c o r n e r  o f  o n e 's  e y e ,  o r  a  s c a r c e l y -  
h e a r d  p a t t e r n  o f  m e lo d y , o r  a  v o i c e  q u o t i n g  p o e t r y ,  
a r e  l i k e  g l i m p s e s  i n t o  a  s e c o n d a r y  u n i v e r s e — a l l  
t h e  m o re  m a g ic a l  f o r  b e in g  s o  e p h e m e r a l . . .
Christine Ione Smith
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